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We extend a very  

Merry Christmas  
  to you all and hope you have a   

memorable Festive Season. 

 

Thank you to everyone who supplied 
articles for the Chronicle for you to en-

joy during the year. 
 

The Volunteers have been very busy 
completing The ‘Blacksmiths Shop’, 

the ‘Curtis Shed’ and the                
‘Façade’ in the Foyer. Well done. 

 

The Museum Trust wish you a 

Happy New Year for 2021 

 

 

A project started three years ago to en-
hance the entrance to the Coach House 
Museum with a replica façade of two 
early Feilding businesses, came to frui-
tion with its recent opening. 

 

Project Manager, Dennis Inkpen said 
from 100 photos of old Feilding shops 
the selection came down to one, that 
would fit the museum entrance wall, 
and the two doors going into and out of 
the museum. 

 

A 1909 photo of the M Belfit Saddlery 
and Harness Maker, and E Feek’s    
tobacconist and hairdresser on Man-
chester Street was chosen. A model 

was built, and as there were no objec-
tions to its construction, then started the 
massive project of scaling up the model 
to fit the entrance wall. 
 

The problem was where to build it, and 
yet keep the museum open. That was 
solved after the two-year wait to build a 
new museum shed. 

 

Over the past three to four months, be-
tween 25-30 volunteers had spent a 
total of 900 hours in the completed shed 
building the façade in four sections – 
some of which only fitted into the muse-
um (on an angle) with millimeters to 
spare. 

 

Replica façade of old Feilding shops greets visitors to Coach 
House Museum 

102 Years Since the Burial of the Unknown Warrior 
 

Buried in a grave in Westminster the Abbey, on the 11
th
 of November 1920, is 

the body of an unknown British Soldier from the First World War. Brought from 
France, this year marks the centenary of the interment. 
 

Ahead of Remembrance Sunday Queen Elizabeth honoured the Unknown War-
rior and the Royal Family’s own associations with World War One by placing a 
bouquet of flowers featuring orchids and myrtle – based on Her Majesty’s own 
wedding bouquet in 1947- in an act of remembrance. The gesture reflected the 
custom of Royal bridal bouquets being placed on the grave. 
 

The idea to bury an unknown British soldier in a place usually reserved for Roy-
alty and notables came from the chaplain on the frontlines, the Reverend David 
Railton. In August 1916 he noticed a grave in a garden at Armentieres, which 
was marked with the words ‘An Unknown British Soldier’. In August 1920 he 
wrote to the Dean of Westminster to ask whether it might be possible to bury an 
unknown soldier in the Abbey to represent those who could not be put to rest by 
their families.  
 

A soldier’s body was chosen on 7
th
 November 1920 and the Unknown Warrior 

was taken to London, where crowds lined the street in silence as the carriage 
was pulled by horses. King George V received the body at the Cenotaph, then 
two minutes silence was observed throughout the whole Empire. The King the 
followed the Gun Carriage on foot to Westminster Abbey where the burial took 
place, with the grave being filled with soil brought from France. A beautiful ser-
vice was conducted by the Dean. 
 

The longstanding tradition of royal brides placing their wedding bouquets on the 
grave as a sign of respect for the military was a custom started by the Queen 
Mother in 1923, and many Royal brides have continued to honour this tradition. 
 

Excerpts from: townandcountrymag.com. The Centenary of the Grave of the 
Unknown Warrior.  R H 
 

The Queen presenting a bouquet of flowers at the Tomb of the       
Unknown Warrior at Westminster Abbey 2020. 



 

Inside the museum the sections were 
joined together, painted, and furnished  
with wares from yesteryear from the 
museum’s collections. 

 

While most of the work was done by 
volunteers, the street scene project was 
grateful to funds from the Arnold Curtis 
Estate, which has allowed this project, 
and others at the museum, to come to 
fruition. 

 

Arnold Curtis (1939-2016), was an art-
ist, model maker, restorer, display de-
signer, friend and supporter of the mu-
seum. For many years he was window 
dresser for Cobbe’s Department store 
winning a number of national competi-
tions with his displays. He went on to 
have his own display business and 
dressed many other windows. 

 

Arnold’s sister Kathleen Moore and oth-
er family members, along with grandson 
Phoenix, aged four years, were on hand 
to cut the ribbon, opening the façade 
display. She was very proud of the work 
done, and said her brother would also 
have been proud of everyone involved. 

 

The façade has used recycled timbers 
from other local buildings. Display win-
dow and entrance door were built from 
Tanekaha and Kahikatea wood; wood in 
the display shelves came from an old 
workroom at Feilding High School; and 
heart Rimu square verandah poles 

came from Ford Central garage in Kim-
bolton Road. 

Article and photos supplied by             
Dennis Geddis. 

 

 
 
 
 
 
 
 
 
 
 
 
 

 

A large crowd attended the  Opening of the Façade, depicting two early Feilding 
businesses, M Belfit, Saddler and Harness Maker, and E Feek Tobacconist. 

The Tobacconist’s Shop 
 
The tobacconist is a retailer of tobacco 
products in various forms and the related 
accoutrements, such as pipes, lighters, 
matches, pipe cleaners, pipe tampers. 
Apart from popular products already men-
tioned were humidors, cigar cutters, ash-
trays, weighing scales and so on. 

 
The dual arts of cutting hair and shaving 
faces have been around for a long time, 
as have the barbers. But they did much 
more than just take ‘a little bit off the top’. 
Early Doctors of Medicine thought some 
surgeries as being beneath them, so the 
tasks of mending wounds, bloodletting, 
and extracting teeth fell to barbers. By the 
mid-1500s barbers were  banned from 
providing surgical treatments 

 
 
although they could continue extracting 
teeth.     
 A Barber’s Pole was a sign used by bar-
bers to signify the place or shop where 
they performed their craft. Traditionally 
they were painted red, white, and blue 
striped. One theory states that blue is 
symbolic of the veins cut during blood-
letting, while another stated blue indicated 
a show of patriotism to the nations flag. 
Another theory is that red represents 
blood, white the bandages, and blue is 
symbolic of venous blood. 
 
Next time you are at the museum, take a 
look in the Barber’s window in the foyer. 
Items there will bring back many memo-
ries. R H 

A soldier having a haircut out in the open air during World War 1. 
Barbers were very important then, but they ‘made do’. 


